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. Makona cupdan a3 Tapuku caOTH HOM J1ap COMOHAW HAIIPHS
06a HumoHuu http://www.rudaki.org/ upcon maBaa. YyHoHuHU
Makojaxoe, Ku Oa xap WAKIM Aurap AapéPT IaBaHI, a3
(haposiHIM JOBapH KAaHOP T'Y30IITa XOXAH]T IIY/I.

. UyHoHumn mMakoiae GoKuau Xap sSK a3 MaBopuau 00jo Gora,
a3 1acTypu KOp XOpUY MeliaBa.

. XaKKM 4OmM Xap Makojia, mac a3 masupuin max@ys act Ba
HAaBUCAHJIATOH Jap HUOTUIOM HPCOIM MaKojda MyTaaxxuji
MeIIaBaH/I, TO MYyIIaxxac HIyJaHU Ba3bUSATH MaKoJia OHpo Oa
yoim gurap HadupuctaHa. YyHOHUM HWH MaB3ybh pHUOSAT
HalllaBaJ, XallaTu Taxpupus Oap UTTUXO3UM TACMUMU HUXOH
MYXTOp acT.

10. Hampus nap MCiIoXyd MakoJjioTe, KU HUE3 0a BUPOUII JOIITA

OolIaHa, 0301 acT.

11. Opou MyHmapuy gap Halipus MyOalliMHU HAa3apu MachbyJIOH

Ba HOIIKUP HECT.



- Makosan Tapyymainnyaa 1ap Hampusi: Haca® Ba HOMU HaBHCAHIA

(conu Hamp). « YHBOHU MakoJia», Hacabd Ba HOMU MyTapyHM.
Homu nawpua (xaphxou kay Ba cuéx 00 mymopau kainamu 11).
Haspa Ba mrymopan Hammpus. Lllymopau cadaxort.

IToiiroxxou wuHTepHeTHA: Haca® Ba HOMHM HaBHUcaHAa (CONU
WHTUIIOPU MakoJia). «YHBOHU Makoja». Homu nawpusau
ntekmponuk A (xappxou kay Ba cué€x 00 mymopaun kamamu 11).
HaBpa. Tabpuxu mypouymat 6a comoHa. Humonuum gaxuxku
MONTOXYA UHTEPHETH.

Enosapnxou HYKOTH MYXHUM:

1.

PacmynxaTttu MaBpuau KaOyjM HAIIPHUS Ba yCYJIM HUTOPHIIN
MakoJiaxo Oap acocu OXUpHUH IIeBaHOMau DapXxaHTHCTOHU
3a00H Ba amabu ¢dbopci 6a HUIIOHUH:
http://www.persianacademy.ir/fa/das.aspx acr.

. Upyoot nap maTHM Makoia, 0aitHu kaBc (Hacal, coi: myMopau

quia/ mymopau caxyda) HaBuITa maBaja. MaHoOen JIOTHH Oa
XaMOH IIAKJIW JIOTUH Aap MAaTH Aapy IaBaj. 3apypaT Jopaln
HAaBUCAHIATOH UPYOOTPO Oa IIAKIN JAKUK Ba MYTOOUKH OHYU
Jap caTpxoW IemuH rydTa WIya, 3uUKp KyHaHa. Jlapywm
HUIIOHUM MaHOab Jap MaTH 0apou TaMOMH MaBPHIXOU
HAKJIIIYAa, Y4 HAKIW KaBJIM MYCTAaKUM Ba YU FAUPUMYCTAKUM,
3apyp# act. XaMUyHUH MYIIaXXacoTH KOMUJIM XaManu MaHoOeu
upyobaoAamnyaa 6osa nap pexpuctu MaHOeh oBapia IIaBa/l.

. Myonuiu JIOTUHU BOXaxO Ba MCTUJIOXOTH HOMabHYyC Oapou

Oopu aBBaJjl, KU Jap MaTH MEOsII, Jap MAaMHABUILT Japy IIaBal.

. Haknu kaBixou MycTtakuM Oenr a3 41 Boka 6a cypaTu 4yao0 a3

MaTH 00 capxatrtu (I canTumerp) a3 Tapadum poct Ba 060
KaJlaMM Iiymopau 12 TaH3uM maBaj.

. Homu xkuto6xom moxuian MaHT 0a cypaTu cuéx Ba Kay, (KajJaMu

mymopau 12) Ba HOMU MaKOJIOT, IEBPXO Ba IOCTOHXOU KYTOX
JIOXWJIM HOXYHAK Kapop rupan.

. YaaBanmxo, HAMyAOpPXO Ba AKCXO Jap MHTHUXOU MATH Oabl a3

HATUYarupi Ba ka0 a3 €MI0mTX0 Ba MaHOOEh Kapop rUpaj Ba
TAMOMH OHXO XOBHMM YHBOH Ba Inymopa Oomran. Mpcomnu
yaJBainxo gap popmatu word 3apyp# acr.


http://www.persianacademy.ir/fa/das.aspx

4.

9.

Boxkaxonm kanmam: acocMTapuH BOXXKaxoe, KM Makoja aap
aTpou OHXO 0axc MEKyHaJl Ba MaBpHUIU TabKUIU MaKoOJIa acT,
BOKaXOHU KaJIUIA acT Ba MabMyJiad 3 To 7 BOXkKa JOpPa/l.

Mykagauma: MyKaJaMMa, 3aMUHAW OMOJA IIyJaHU 3€XHU
MyxoTab Oapom Bypya Oa Oaxcu aciaét act. buHOOap uWH
HaBUCAaHIA Jap MyKaJauMa MaB3ybpo a3 Kyl 0a 4y3b OaéH
MEeKYHaJ, To (pa3ou paBilaHe a3 MaTHU Oaxc 6apou XOHaHA
XOCWJI IHaBajJ. XaM4yHMH 3apypuct ©OaéHm xamadxou
MAKYXUIIA Aap MyKaJIdMaud MakoJiau MaJJu Hazap Kapop
rupaj. YHBOHM MyKajaauMa 0o miymopary3opi (6aa-uH cypar:
I-Mykaanuma) oBapja IaBaJl Ba Jap HAOMaW MyKaJauma
yHBOHXOM 1-1- 0aénm macwpana, 1-2- nmemmHam Taxkuk 1-3-
3apypaT Ba aXaMMUSITH TaXKUK, XaMpoX 00 TaB3eXOTU MapOyT
oBapja maBaj.
baxc: momuwiu Ttaxnaui, Tadcup, UCTUIIONXO Ba HATOUMYH
TaxKUK acT. baxc 60 mrymopau 2 Mymaxxac mryjia Ba YHBOHXOU
(hapwum 6axc 60a cypatu 2-1, 2-2, 2-3 ... TaH3UM IIaBa]I.

. Hatnua: mommnu 3ukpu pumrypaan épraxoct, Ku 60 mymopan

3 MyIaxxac MeraBa.

. Enpomrxo: momMuan mayBacTxo, 3aMHMaxo, MaliHaBUINTXO Ba

0a TaBpM KyJUIH MaTOJIUOECT, KM Yy3by acll MakKoja HecCT,
aMMO Jap TaOWMHU MaB3ybU HABUIITA 3apyph Ba MyHocHO 6a
Ha3ap Mmepacal. Lllymopan mapOyT 6a maifHaBUIITXOU JapyHU
MaTH 0O ajajau TOoBapakid MyIlaxxac MeIlaBaJl Ba Oa cypaTu
Mycajcail Meosia, (HamMyHa: paBoOWTH QapxaHri OaliHH
9POHUEH Ba COUPH TaMaTyHXO...).

@expucTu MaHoOeb: MaHOOEHH MaBpHUIM UCTU(OA 1ap MATH,
Jap MO€HM Makoja Ba Oap acocu taptuou anud6or Hacabu
HaBHCaH/a (HAaBUCAHAAroH) 0a mapxu 3ep oBap/jaa IaBa;
Kuto06: nHacab, HomMu HaBucaHga (COJM HAIIp), HOMH KHUTOO
(xypybu kay Ba cuéx 00 mymopam kajgami 11). Homm
MyTapuuM, MyCaxXeX, YW, HaBOaTH YOI, MaXaJUIM HaIIp,
HOIIIHUP.

MakoJjian MyHTamIMpHIyJa JAap Hampus: Hacad0 Ba HOMU
HaBucaHma (comu Hamp). « YHBOHM Makoina». Homu nawpus
(xypybu kay Ba cuéx 60 mymopau kamamu 11). JlaBpa Ba
myMopau Hampus. Lllymopau cadaxor.



PaBumu taxusm MakoJia:

1. MatHu Mmakoia Ba expuctu MaHOOeb Aap xap cadxa Tebaoau
26 caTp Ba Tynu Xap caTp 12 caHTuMeTp Ba (ocuiaam caTpxo
single 4om masas.

2. Mako:ot a3 20 cadgxau yomnyaa (6o puositu 6anau 1) Taqyosys
HaKyHaJ. XaMYyHHUH MaKoJjoT 6os1 60 uctudoaa a3 bapHoman
Word 2003/2010 60 xamamu B Nazanin 13 TaH3um Ba 4o
IaBaH.

3. Jap4u yHBOHXO Ba MacChyJIMSITH HABUCAHIATOHU MyXTapam Aap
Mapoxuin MyxTaaud cupdan 6a XaMOH CypaTu caOTH HOMH
aBBaJIMs Jap COMOHA Aap Hazap rupudTa xoxasn urya. bunobap
UH Jap cabTu TapTUOM acoMil Ba MACBYJIHUSTHU OHXO JUKKAT
aBa/i.

CoxTopu Maxo.a:

Coxtopu Makojia 0osii 0ap MH acoc TaH3UM IaBaJl; YHBOHU

MaKoja, HOMH HaBHucaHAa € HaBucaHmaroH, dakuma (300),

Bokaxoun kKamuan (3 To 7 KamuMma), MyKagauMma, Oaxc,

HATUYarupu, Eaomrxo Ba (GexXpucTd MaHOOeh (TebIOIU

KaJTUMOTH KyJuti Makoia a3 4000 To 6500 kanuma Oorran):

1. YHBOH: YHBOHM MaKoJIaW KyTOX, JaKUK Ba gapOapaopaHiaun
0aéHM paBIIaHE a3 MaB3y'bU MaKoJja Oora.

2. Homu HaBucanjga € HaBHCAHJIATOH: JIap 3€pU YHBOHM MakoJia
caMTH yanm O0a WMH TapTUO HaBMINTA IIaBajJ. HOMY HacaoO,
Maprabam WIMH, HOMM JOHUIITOX € MyacCHcau MaxaJluld
WINTUFOJI, HUIIIOHHU, TellehOH Ba JypHUTOpP. Jlapyw HUIIOHUU
pO€HHOMAau HaBUCAHAAWM MAacCbhyJM MakKoja Ba JIOHUINTOX Ba
Myacccucau MapOyT Jap MOHABUILT WI30OMHA acT Ba HABUCAHIAU
Machys1 MyBas3ad act 6a MykoTuboTe, K1 a3 nadrapu HaIIpHUs
aHYOM IIaBaJl Jap acpau BaKT MOCYX AUXa.

3. Yakuaa: moMuwin Myappuduu MaB3yb, 3apypaT Ba aXaMMUSITH
TaXKWK, PaBUIIN KOP Ba €pTaxou MakyxuIii acT € 6a Taroupu
aurap aap yakuaa O0osiq 6a€H maBaja, KU Uil TyraeM, 4i ryHa
ry(praem Ba uii épraem Ba Oemr a3 300 kamuma HaOoIIan.
Upconu wyakummam aHrauci Ba KUPWIMKA Jap caxudau
4yJIOTOHa, HIOMWIN YHBOHU MakoJia, HOMH
HaBUCAH/1a/HABUCAH/IATOH, MYyaCcCHUCa/MyacCUCOTU MaTtOybh Ba
pyTOan UIMUU OHOH WJI3OMM acT.
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Citizen of Poetry Country
Analysis and Criticism of Shah Beygom Poetry

Ommaroddin Yusefof
Ph.D of Philology, Graduate of Tajikistan Academy of Sciences, Tajukestan

Contemporary to the independence of Tajikistan, Tajik poetry has
been arrived to a new stage and thus a new generation has been
appearing in literary field which their way of speech, expressive style,
the imagery, the extent of conceptualization, and their poetic
realization are significantly different from their senior counterpart.
Now in the early of 21™ century, not only the situation of the poetry in
the world, but the Persian-Tajik poetry has been changed. One of the
poets who has been inspired by this new and different situation is
Shahbeygom. Shahbeygom’s poems are intimate and have social
sensation. In his written works, he often imitates the style of Shirali
Layegh, Bazar Saber, and Farzane. The subject of his poems has
commonly been allocated to the description of the homeland, love,
adoring the beloved, the joy of the youth period, and the pain of
separation. His poems are composed more in the form of Ghazal, Do-
bayti, and free verse. The nature of his works is congenital, his
language is expressive, his expressive style is plain, and he has poetic
feeling, realization, and insight. The elegant poetic realizations are
distinguishable in his works. Alongside of the realizations, there are
verbal, semantic, and metric deficiencies in every poet who just
started his literary carrier and this applies to Shahbeygom’s works.

Keywords: Tajikistan, contemporary poetry, Shahbeygom, poetic
realization, deficiency of poems.
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Poetic Laughs and Cries of Bahram Rahmatzad:
A Research on His Poems

Mesbahoddin Narzighul
Dr. of Philology Science, Professor, Tajik National University, Tajikistan

Today, in the literary field of Tajikistan, some young poets have been
emerged who represent the poetry of our country in the age of
postindependence.Bahram Rahmatzad is one of the many significant
young poets, which is the representative of the literary field of Sogdia
state and his apprenticeship experiences shows, by training and
diligence, there would be a brilliant future for him. Surveying and
studying the poems of young studious poets, like Rahmatzaf ,causes
the development and constitution of their poetic life.Rahmatzad and
poets of his generation are the fresh poets who have started their lives
and education in the new era and in the modern age of Tajikistan
republican.The view of these poets is completely different from the
view of young poets who emerged in the age of the Soviet Union.In
our country, there is no limitation in terms of thoughts for young poets
compared with their counterpart in the previous period; thus these
young poets are faced with new demands, and ineffaceable art is
considered as an essential criterion in their carrier.Our young coeval
poets should articulate and suggest a discourse which be named poetry
and could be in unison with Tajik poetic mood in the realm of Persian
poetry (Persian, Dari, Tajik) and the world.In this digest we are going
to review the poetry of the young poet, Bahram Rahmatzad, with the
purpose of representing the vicissitude of his first steps in his
carrier.The main purpose is to introduce, review, and evaluate his
poetry. To do that we should learn about accuracy of poetry metre and
form, rhetorical figures, tradition and modernity, subject and content
in his poems.In this article in addition to the main issues, we have
studied the poetic mood and his realization as a whole and the results
have been summarized in fifteen sections.

Keywords: Bahram Rahmatzad, poetry, form, content, tradition,
innovation.
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The plenitude of Talent and Sensation:
A Review of Delaram Khojandi’s Poems

Badroddin Maghsudof
Dr. of Philology Science, Professor, Tajik National University, Tajikistan

In this article the classical poems and innovation of Delaram, the young
Tajik poet, have been analyzed. There are two poets in Tajikistan, whose
name is Delaram; One of them is from Khujand and the other from
Khatlon.This is the first time that the poems of secondary Delaram has
been briefly reviewed; However the main purpose of the article is to
review the poems of Delaram Khujandi. Up to now there has not been
any research on the poems of Delaram Khujandi based on scientific
methods.For the first time, by using structuralism, psychoanalysis, and
hermeneutics methods, her poems have been reviewed. It has been
claimed that without the governmental censorship, the new generation of
Tajik Poets are freely developing creative literary works. The Delaram’s
poetry is one of the prominent examples of those. By composing the firm
classical poems, she has consciously achieved to the modern poetry. The
results suggest that in poetry, especially modern poetry, Delaram is an
imagery, romantic, introvert poet. She portrays the external according to
her internal; but she has feminine insight and tone; so in her poetry, we
could distinguish the domination of imagination over the judgment. In
the structure of the context of her poems there are many words and
expression which has been inspired by the poetry of the modern Persian
poets. The words ‘leaf’, ‘clock’, ‘morning’, ‘season’, and especially
‘voice’ have high frequency in her poems. Most of her poems are about
current issues and are social, pedagogical, and imagery. The love
between the man and woman is not the direct subject of her poems; but
failure and break could be distinguished. Her opinion about the
contemporary poetry of Iran is evident; however the commonality which
has been observed in images of Delaram’s poetry and Iranian Modern
poets is not the result of intertextuality. In linguistic function the poet has
own artistic insight. Sometimes her imagery is polyphony. The influence
of religious worldview and Fatalism philosophy is dominant in her
thought. The fundamental metaphor in her poems is ‘being lonely’.
Elapsed time and its irreversible nature is also one of the essential motifs
of her poetry.

Keywords: Delaram, classical poetry, modern poetry, sonnet, image,
feminine poetry, introversion.
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The Emendation of “The Ten Rules”, a Treatise by Mir
Sayyid Ali Hamedani

Sayyed Mohammad Bagher Kamalaldini
Associate Professor of Persian Langauge and Literature, Payame Noor University,
Iran

‘The Ten Rules’ written by Mir Sayyid Ali Hamedani, a mystic of 8
Hijry century--which some researchers believe it is a translation of
Najmoddin Kobra’s “Ten Rules”--is a brief treatise about the ways of
reaching god and description of ten rules of these ways (i.e. penitence,
piety, trust, contentment, seclusion, zekr, assiduity, patience,
meditation, and satisfaction) from the point of view of mystics. The
only existing amendment of the treatise has been done six decades ago
by Marijan Mole, the French scholar of Iran. This article is a new
amendment of ‘Ten Rules’ based on the existing manuscript in Vaziri
Library in Yazd. In the present amendment some ambiguities of the
last amendment have been clarified and supplementary comments
have been provided in footnotes.

Keywords: Amendment, ‘Ten Rules’ treatise, mysticism, Mir Sayyid
Ali Hamedani.
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The Flower and the Poplar of Sheydai
and Persian Poems

Vahid Ruyani

Associate Professor of Persian Language and Literature, Golestan Universitym, Iran
Kamal-oddin Arekhi

Ph.D Student of Persian Language and Literature Sistan and Baluchistan University,
Iran

The Turkmen people are one of the ancient ethnic groups who some of them
has been resided in east coast of the Caspian Sea, which today has been
known as Turkmenistan, and some of them has been resided in the north of
Iran. Throughout the several centuries of literary history of these people,
there was an ongoing interaction between the Persian and the Turkmen
literature. The Turkmen poets and authors have been interested in Persian, as
the official language of Iran, and Persian literature and there are Turkmen
poets who have been familiar with Persian language and literature and have
been inspired by poets and authors of Persian literature. One of these poets
was Sheydai, the 18" century Turkmen poets, who had been inspired by
Persian classical literature, which one of his remaining books, “The Flower
and the Poplar”, inspired by Persian Lyrical literary. The story of “The
Flower and the Poplar” not only is similar to the “What did the flower to the
poplar” based on its name and its characters, but a comparison between this
book and other Persian classical literary works shows us that there are
similarities between them in terms of the rhetorical figures and words and
expression, and in the composition of the book, Sheydai has been inspired by
the Persian literary. Some of the common themes of them are: Lover’s
journey to join his beloved, the manner of falling in love, the voyage, the
obstacles that prevent lover to join his beloved, the function of fairies in the
story, the distance between the lover and beloved, the function of the
Simorgh and sea cow. Similes and metaphors, and bloodthirsty and Huma of
felicity are some of the common rhetorical figures and expressions in the
book and the Persian literary.

Keywords: The Flower and the Poplar, Sheydai, Turkmen Literary, Persian
Literary, Effectiveness.
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The Muslims of the Adobe of Felicity (The Muslims of
Darorréahat) Novel and the Features of It’s Translation
in Persian

Ebrahim Khodayar
Associate Professor of Persian Language and Literature, Trabiat Modares
University, Iran

In the late 19™ century, among the Muslims who was under the
Russian Empire domination, a social and cultural movement came to
emerge which has been known as ‘Modern Methods’ or ‘Modernity’.
Following its founder, Ismail Gasprinski (1851-1914), the movement
deployed new methods in education in primary schools. After Russian
Army was defeated by Japan and the first Russian revolution in 1905,
to develop their connection with the public and to spread their tenets,
while they were publishing newspaper and magazines to simplify
language, simultaneously the movement proceeded to create a rich
literature in poetry and narrative literature to modernize their literature
both in form and content. In this article we studied the translation of
the Tatar novel “The Muslims of Darolrahat”, the most important and
most famous utopian literary work of Ismail Gasprinski, which has
been translated in Persian in 1915 by Abdolrauf Fitrat Bukharai
(1886-1938), one of the leaders of Modernity movement and one of
the founders of Tajik Persian modern prose in Bukhara. The results
indicated that by being faithful to the content of the novel, the
translator has done his best to establish a new Persian language
inspired by the intelligible colloquial language of the people of the
Bukhara in early 20 century. By alteration in the volume of
translation, structure of the original text, and formation of dialogues
and passages he has been successful to represent the literary genre of
the colloquial language of the people of Bukhara and form a new
language.

Keywords: Modernity Movement, Central Asia, Ismailbeyk
Gasprinski, Fitart Bukharai, Tajik Persian, The Muslims of Darolrahat
Novel.
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The Function of Colors in “The Divan of Rudaki”:
A Research on Rudaki’s Eyesight and Diversity of
Colors in His Poems

Mohammad Pashai

Assistant Professor of Persian Language and Literature, Azarbaijan Shahid Madani
University, Iran

Rasul Kazemzade

Ph.D Candidate of Persian Language and Literature in Azarbaijan Shahid Madani
University, Iran

The poets are always interested in colors and beside the artistic
function of colors in creation of poetic images and artistic similes,
they use the symbolic features of color terms to communicate their
characteristic emotions. The subject of this article is the analysis of
function of color elements as one of the linguistic and intratextual
elements of poetry in The Divan of Rudaki. There is an ongoing
debate about whether Rudaki was a congenital blind or he became
blind later in his life. This article is allocated to analysis the high
frequency usage of color elements in the few remaining verses of
Rudaki’s poems. It also points out the several linguistic signs in his
poems which show that Rudaki was not a congenital blind; The
linguistic signs such as alteration of subjective affairs to objective
affairs by artistic application of colors, his special consideration of the
nature and it’s built-in images, the lexical and idiomatic use of colors
and it’s built-in compounds, presentation of an abstract image by color
terms in the form of tangibles, indirect relation between color and
mental concept, the use of enigma, and approaching to the intended
referent and the visual experience of images by a partial description.

Keywords: Rudaki, eyesight, blindness, color term, describe.
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HlampBaHau KHIIBAPHU LIEbP
Haxna Ba 6appacuu menbpu llomoerum

Ympugaun FOcygos
Homzaan nimxon dumonoril , foHUmoMy xran dunonoruin GapxarucToHu
ynymu To4 ukuctoH, ToY UKUCTOH

Bam3zamon 60 wuctuknonu TOJBUKUCTOH, WIEbPU TOJBUK BOPHUAU
Mapallad HaBHH IIyaacT Ba 0aa-MH TapTUO HACIHU JbaIuae BOPUAN
MaiioHn anabuéT mynaanj, Ku 1eBau rydrop, cabku 06aéH, Tapsu
TacBUp, ByChaTH MabHUO(ApUHI Ba 0apIOIITHON IIOMPOHAU OHE0 00
HacliM Kame Oy3yprcoirap a3 XyJamoH TadoBYTHOU YaLIMIUp J0pal.
Bbamaknyn, ku gap aBownu cagam 21 menoxi Oa cap mebapem,
HATaHKO Ba3bH IIEHPU JbAFOH, OAJKW HIEHPH TMOPCH TOJHUKH HU3
aurap mypgaact. SIke a3 LIOMpOHe, KM a3 MH Ba3bUATH HaB Ba
mytadoBut acap mazupydra, lllomodernm act. lebpmon Llomdbernm
caMMMi Cypyla UIyAaaHJ] Ba COBUOM SHCOCH HIBTUMOMUSHIL.
[[lomOernm, K1 nap HABUINTAKOANl [odWO0aH a3 CabKW HUTOPHUILIU
yecron Jlouk Hlepani, bosop Cobup Ba Pap3oHa Takiug MEKyHaJ,
MaB3yH alrbopanpo yMmyMaHn 06a TaBcu(u BaTaH, UIIK, TYCT JOIITAHU
Mam0y0, Mymab0ar Oa €p, XYMHHBOM PY3ropu JbaBOHI, Ba Aapau
BUJBPOH MXTUCOC Joaaact. Amrbopu y Oemrap nap kojabu rasai,
ny6aiiTi Ba caden cypyna myaaana. Tabeu LomOerum Mmonapsof,
CyxaHalll paBOH Ba caOku Oa€Halll co/a acTy 3HCOC, NapKy OCHMILIN
moupoHa jaopaa. Jap HaBumTamon ¥ 0603€hTHOM 3€00M IIOMpPOHA
auaa Memasada. Jlap kaHopu 003€QTHO, Aap MIebpU Hap LIOUpPE, KU
O0a To3ari BOpUAM camHauW aaabMET MelaBaj, oOJaTaH Hakcy
kamMOyamon nad3i, MabHOW Ba Ba3HW HU3 JUa MeEIaBaJ, KU
HaBuIITambou [1lomberum HU3 a3 UH aMp MyCTaCHO HECTaHI.

Boxkawou kaamai: TosbukucToH, Iwmebpu wmyocup, LllomOerum,
6038(hTHOU MOMPOHA, HYKCOHIOU HIEBPH.
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Machalambou MapOyT 0a CHXHATH aB30H Ba K0ial, caHbaT Ba HbyHap,
CyHHAT Ba HaBOBapi, Ba MaB3yh Ba MYITaBO CypaT TMPU(TAACT, KU a3
UH JbUHAT, UKAOMH HaxycTuH Oa mucobd meosa. Jlap uH Makona,
3MMHU Oappacy MachallalkbOM acOCH MaBpHIU Hazap, (pa3ou IIOUpI Ba
06038(hTHON IIOMPH JbABOH 0a CypaTH SIKJIYXT MaBpUAM MYTOJIHMA Ba
Haka Kapop rupudTa Ba HaTHJbaW OH Jap IMOH3JIam Oaxii, Xyjoca
nryaaacr.

Boxkamou kanuai: bampomu Pammatrion, mewp, konabd, MymTaBo,
CyHHAaT, HABOBapH.
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erHI-LO Ba XaHAalbOH INIOUPOHAN Bal-l:.pOMI/I
PaH)MaTZiO)I JBYCTOPH Aap 3aMMHaM alllbOPHU HIOUP

Mucoowunaunu Hap3ukyn
Muc6oxuaauan Hapsukyn Jlokropu unmxoun ¢utonorit, npodeccopu JoHumroxu
muaann Toy ukucToH, ToY HKHCTOH

Hap Mymutn anadbum ToJpUKHMCTOH, MMpY3a, HAJAE a3 LIOWPOHU
JbaBOH 0a apcau IIebp Ba MIOMPU KajJaM HUEbOAAaHd, KU HIebpU Iac a3
JaBpPOHM MCTUKJIONM KHMIIBApU MOpPO HAaMOSHAArd MEKyHaH],.
bawpomu PamMmaT3on map mymMopu TebJOAU KOOWINM TaBab4yyXu
HIOMPOHM JbAaBOHM yMeJ0axIll Kapop J1opaj, KM HaMOsSHAAW HaB3au
amabun Bunoatu Cyra acT Ba a3 TaJbprOamkOu MIOTUPAOHAAIT YyHUH
OapMeosisl, KU JJap HaTWUJbad OMY3HUII Ba 3albMaTH HbaMelari, OosHIau
JypaxIiioHe MyHTa3upH ycT. ba noupau Oappaci Ba TabKUK KalluJaHU
HIebPU LIOUPOHU JbABOHU KY1I0, MOHaHAM bawpomu Pammarion Oa
HIAKJITUPUM POBHM 3JbOAI Ba TAKMHIM JbAalbOHU ILIOUPUU OHHO
MyCOMJAT XOWaJ KapA. Pammar3on Ba HaMHACIOHM Y a3 JbyMIIaH
HIOMPOHHU To3aHadac MambCyO MellaBaHA, KW 3WHAAri Ba TamkCUIOTH
Xempo Jap JaBpau JhaAMJ Ba TabpUXU HaBUHU YyMmypuu
TospukucToH ofo03 kappaana. Huromu MH IMOMPOH 00 IIOMPOHHU
JbaBOHE, KM J1ap amau LLypaBi Bopuan maiiionn anabuér memynassi,
komunaH ¢apk MekyHaa. [lap kumBapu Mo Oapou (aboIMATH
HIOMPOHHU JbaBOH Jap kuéc 00 MIOMPOHM JbAaBOHHU AU COOMK Hesb
MamIyausaTe a3 Hazapu (ukpid Bysbyn Hamopan. bunobGapuH,
Tako30KO0 HaM Jap Oapobapu IHIOMPOHU JHAaBOH JWrapryHa acT Ba
IbYHApU MOHJIarop, MEbEPU acoCH Jap KOPHU LMIOMPHUH OHHO0 MambCy0
memanaa. [lloupu jbaBoHM HWamacpu Mo 0osii cyxaHe Ourysn Ba 0Oa
XOHaH/1a MEeIHU0/] KyHal, KM HCTWIOMWaH 1ebp Oomaz Ba 00 dazon
HIebpU TOJBUKH (popci), nap KanaMmpaBu Imebpu nopck (popci, aapi,
TOJBMKH) Ba JhalOH, HAMOBO3W Naiijo kapiaa TaBoHald. Jlap uH
MyxTacap Myauiid 6ap OH acT TO LIEbpPU IIOUPU JbaBOH bampomu
Pammat3onpo 60 mamadu Hamo€HmaHu HUIEOy (Hapo3mOou MaBIbY
Jap KagaMBbOM HAXYCTHHH 3Jb0oA1 Ba Kambu AyHEW LIOUPUU ¥
Gappacii kyHax. Iapasu acii myappudi Ba Hakmu almrboOpH IMIOHpPHU
JbaBOH 00 Makcaau ap3&éouu mebpH ¥ Oyna Ba uH amp 00 daporupun
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rypT yMyMUATHOE, KM Jap MHEHM TacBupmou Jluinopom Ba
HaBrapo€Hu OpOH HacT, camapau paBoOUTH OailHOMTaHUW HecT. UH
moupa Jap KOpPKapAmOW 3a00HM, HAKIIW JUJ]I Ba HbyHApU XyIW HU3
nopan. TacBupmosii rome yanacanousai. Jlap annemaani, TabCUpH
JbalbOHOMHUM Ma3mabi Ba ¢ancadau Qorommcm ramaba mopa.
Hctuopan OyHENMM MIEHPHOSII «TaHKHO MOHAAaH» acT. [ysamrTu
0e0o3raiTy BakT HU3 a3 MyTU(PHOU aCOCUU HIEbPH YCT.

Boxkawon kammai: [{unopom, mebpu CyHHari, I€bpU HaB, rasal,
TAaCBUP, LIEbPH 3aHOHA, TAPYHTAPOI.
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Tapokymu 3aBKy 31bc0C
Haxn Ba 6appacun mespu Aunopomu Xy/baHau

Baapuaaun Markcyaos
bagpunmun Maxkcynos Jloktopu wiMxou duionorii, npodeccopu JloHHIITOXH
Muann Toy uKuCTOoH, T0Y UKUCTOH

Jap Makonau wWO3Up alrbOpu CyHHATI Ba HaBHapao3umou Jlunopowm,
HIONpau JbaBOHHU TOJBHK, TaJb3Us, TAWJIWI Ba Oappaci mrymaact. [ap
ToJBUKHUCTOH, Ay LIOUpaK XyLIKapulkaul HaBkajgaMu TMHOTY 00 ucMu
JunopoM dabonusaT gopaHA: ke a3 XyJbaH] Ba Jurape a3 XatJoH.
bap mebpu [dumopomu coni 6apou Oopw aBBaJ, Ha3apu HHTUKOAU
WJBMOIIA cypar Merupaa. AMMo mwanadu acli TamKUK Ba HaKIU
amrbopu Jlunopomu aBBain act. To 6a umpy3 Oap amrbopu WH IMIOUpa
6ap MmaOHOM paBHIIM WIMi, TambKUKe aHJ/bOM Hamrynaact. bapou
aBBaJIMH Oop Aap Oopau CypyJamOd MH HIOMpPau TOJbUK, 60 KOprupw
a3 pPaBUILIKHOM COXTOPUIMHOCI, PABOHKOBI Ba lePMYHUTHKHU a/1abi 1ap
MH Makola TamKHK OiyaaacT. M3mop Memasal, KM Haciaud HaBU
IIyapou TOJbUK, OMJIYHM HA30paTh COHCYpH JaBiaTi, 030/10Ha 0a
XaJUTOKUATH anabi, myfn Bap3uzaH jaopana. Hamynam Oopusu uH
MIUTHO CypyHamon JIMmopoM acT. ¥V a3 pomH CypyaHH IIEhpH
MaTHHU CyHHaTi OromoOHa 0a 3JbOAM ILIebpH HaB pacujaact. Jlap
Oopan HaTWJbau TAaKKUKM MaB3yb METAaBOH UYHHUH HIIOpa Kapl, Ku
Hunopom pap mioupi, OaBmka aap rydraHu LIebpU HaB, LIOUPU
TacBUprap, pOMaHTUK Ba AapyHrapoct. bepyHpo mytobuk 6ap nyHén
JapyHu xyJ 6a TacBUp Merupaa. AMMO U1 Ba JIalbHU 3aHOHA JIOpal.
bunoGapun, nap mebpu HaBu J[umopom Oaprapum TacBup Oap
kazoBaTpo MeOuHeMm. Jlap Hu3omMu Oo(Tu amrbopamr Kajauma Ba
TapkuOmou Oaprupudra a3 aurbopH 1Iyapou HaBNapA03u IPoH OHCEP
act. Jlap mebpu ¥ BoxKamoHu «0apry», «coaTy, «cyom», «pacm» Ba 0Oa
BIDKA «casio», bacomanu 3uén AopaHi. AKcapH anrbopail poJbeh 0a
MaB3yOTH PY3 HaCTaHJ Ba UJbTUMOI, TABJIUMI Ba TACBUPU HOJIOTAH.
Mag3yu umku 3aH 06a Mapa MycTakuMaH MaTpawmb HECT. AMMO HOKOMT
Ba IIMKACT Jap OH 3mcoc Memanaj. Hazapu moupa nap Oopau mebpu
UMpY3u DpOH Ba OapJOIITHOSII a3 OH OMIKOp acT. AMMO METaBOH
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Tacwemu pucoan «lam konga» acapu Mup Caiiiiug Anuu
Bbamanonn

Caiiua myxamman 6oxup Kamoaynaunn
Houumépu 3a60u Ba agadbuéru ¢popcuu Jouurroxu [Maémunypu DpoH, 3pon

Pucoman «Jlam komma», pucoiaect MyxTtacap 0a 3a0oHHM Qopci a3
Mup Caititun Anun Hbamaznoni, onuM Ba opuHu KapHU HAIITyMU
kamapi, gap Oopau pommbou pacuaan 6a Xyao Ba TalIpEHhU MapOHUI
Ba KaBOM/IM JarbIrOHAW OH a3 Ha3apu MyTacaBBU(da, ssbHE TaBOa, 3y,
TaBaKKyJl, KaHOAT, y3JaT, 3UKp, TaBaJbJbyl, cadp, Mypokuba Ba pu3o,
K Oapxe a3 MyHmaKKHMKOH OHPO TapibymMau ‘‘Ycyn-yi-amapa’u
Hampmynouaun KyOpo nonucraann. TaHmo TackhemH MaBjbyJ a3 UH
pucoma mapOyr Oa mram pgamaum kabm act, ku Mopun Myna,
spoHIIMHOCH (akuau ¢apoHCcaBi OHpPO aHJbOM J0JaacT. Makonau
HBO3UP TACHEHH Jhaaue a3 pucojau «Jlam Kouma» acrt, Ku a3 pyu
Hycxau Xartuu MaBibyn Aap KutoOxonam Bazupum S3n anmom
mrynaact. Jlap tacwkemu axup Oapxe a3 MOBOMOTH TacHkEmHU Kalinin
Oaprtapad Ba TaB3eHOTH TAKMIJIM Jap MOBapaky OMaaaacr.

Boxkawou kaamai: Tacwem, puconan «/lawm kounma», uppon, Mup
Caitiing Anun FbamagoHm.
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I'ya Ba canaBOapu maiaoi Ba MaH3yMamou (popci

Bawuau Pyénn

Honnmépu 3a60H Ba anabuéru dpopcnn Jouumroxu ['ynmucton, Opon
Kamoanaaun Apexi

Jouumy ¥ 1 nmoktopun 3a00H Ba amabuétm ¢opcum Jonmmroxu CHCTOH Ba
banyy ucron, Dpon

KaBMH TypKMaH sIKe a3 aKBOMHU KaJMMHUCT, KM Oaxiie a3 OHI0 J1ap KapoHaH
mapknn napéu Xaszap Ba KamBapu TypKMaHHCTOHH UMpPY3i Ba Oapxe qurap
Jap MMKMONM DpOH COKMH IiyjgaaHn. [dap Tynu Tabpux 4YaHOUH caaau
anaOuéTy WH KaBM, TabCHP Ba TaaCCypH MyTakoOmin O0aiiHu agabuéru dopci
Ba afgabuértu TypKMaH BYJbYA JomraacT. Jlap uH MuEH, IIyapo Ba
HABUCAH/IArOHU TYpKMaH BaMBOpa Jap TYJIu Tabpux 0a anaduéru ¢opci, 6a
YHBOHH 3200HH pacMHU SPOHHEH, TaBaJbJbYH HHUIIOH AOAAaH/ Ba IIOMPOHU
TypKMaHU OapJbacTacpo METAaBOH HMIIOH JI0J, KU 00 3a00H Ba amaOuéru
¢dopcit omHo Oy/a Ba TakbTH TAbCUPU HIOMPOH Ba HABUCAHIATOHU alaObuéTH
¢dopcit kapop nomraann. Ske a3 wmH myapo Illaiinoi, moupu KapHH
BaJbJalbyMH TypKaMaH acT, KM a3 afgaOué€ru kiaccuku ¢opci Oucep acap
nasupydraact. A3 Jpymia, MaHsymae O0a Homu “['yiy canaBOap” a3 ¥
OapsbOH MOHJA, KM TambTH TabCHPH MaH3yMamoW [MHOM anabu Qopci
cypyaa mynaact. IH 10CTOH HaTaHKO 0a JIMIH03M UCM Ba OapXe MaXCHSITHO
60 mocronm “T'yn 6a canaBOap 4i kapa?”, Ku sIKe a3 JIOCTOHKOU OMHUEHA J1ap
agabué€tn ¢opcuct, MymodamaT nopaa, Oalkum Mykoucaum OH 00 CoUpH
MaH3yMambOu KIacCHKH agaOuétn (opci HUILIOH MeAumal, KM MH acap 0a
JUBO3U Ma3MyH, OposiiboM angalbi Ba JIyfoTy TapkuOOT 00 MaH3yMamou
anabu ¢opcu nopou umrupokorect Ba Llaiinoi nap cypynanu uH MaH3yma
a3 MaH3yMamou anabu ¢opch acap nasupydraact. bapxe MmazomuHH
MyITapak uboparasz a3: cadapu omuk 6apou pacuyaH 0a MabIIyK, [IEBan
oMK IynaH, cadap 00 KWIITi, MaBOHEW pacuJaH Oa MabIIyK, HaKIIH
napu€H nap JOOCTOH, Oabau macodar OallHM ONIMK Ba MabIIyK, HAKIIHA
cuMypr Ba roBu Japéi. A3 Oposilbod aaaduu MyIITapaKk HU3 METAaBOH 0a
tamOermn Ba UCTHOpA Ba raiipa, Ba a3 JyroTy TapkuOOTH (OPCUH MYIITapaK

9 <c

0a “xyHxopa”, “myMoH caonaT’ Ba raiipa umopa Kap.

Boxawon kamupi: “I'ynmy canasOap”, Illaiinoi, amabuéru TypKMaH,
anabuéru dopci, acapnazupi.
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Pomanu MycyJIMOHOHHU T0OP-yP-POHAT Ba BHXKATHXO0H
Tapyymau popcuu oH

Hopowmumu Xynoép
Jouumépu 3a60H Ba agabuétu popci, Jonumromu Tapoustu Mmyaappuc, 3poH

Jlap aBoXupu HUMaM JyBYMH caJau Hy3JakbyMH MeNoJi, Aap MUEHU
MYCYJIMOHOHM TawkTU CyJITal uMmneporypuud Pycus JpyHOHMIIN
WHTUMOI Ba (apmaHril Jap HOJM MAKITUph Oyn, ku 6a Taacci a3
mieBan uogoun OyHEHTY30pH oH Mcmomnbek [acmapunckuii (1851-
1914m), Oapou OMY3UIIM HABUH Jap MakOTHOM HOTHIOUHU
MYCYJIMOHOHM MaBcyM 0Oa «Ycynau caBTus» € «Ycynu Jbaguny», 0a
«Hamunus» Mammbyp myn. MH JbyHOMII mac a3 MIMKacTh CaHTUHU
apTUILIM pYyCUsiM Ta330pW a3 aptumu SAnonHus Ba Bykyu HMuKnno6u
aBeamu Pycus map comm 1905M, 6a MaH3ypu 3Jb0IU HPTUOOTH
rycrapnaa 6o Tygau mapayMm, 6apou Tabnuru apropu Xyl, HaM3aMOH
00 pyit oBapjan 6a 4om Ba MHTUIIOPH PY3HOMa Ba Majbajllia Ba coja
KapJaHu 3a00HU OHHHO0, 0a XaJKu ocopw anabuu (GOoXHp Jap HaB3au
HIebp Ba aabuETH JOCTOHUM JbaJluj HU3 JACT 3a]] Ba a3 MH Tapuk, 0a
HaBCO3MU anabMETHU XyJ, HaM a3 Ha3apu CcypaT Ba HbaM a3 Hazapu
MYyBTaBO MKAOM KapA. Jlap WH Makoja, BUXaruxou ‘“MycyIMOHOHU
Jop-yp-powmar”, TapjbymMan pomMaHu ToTopuu “Jlop-yp-pomar
mycynamoniapu” (1906M), MymHMTapuH Ba Mabpy(TapuH acapu
anabun opmonmamwpu Hcemoun Iacnmapunckuit (1851-1914m), xu
Ab6nyppaypu durpatu byxopoi (1886-1938m), a3 caponu jbyHOMUIIN
Jhaauus Ba OyHEHTY30pH HacpH HaBUHM (popcuu Toyuki nap byxopo
oHpo map 1915m 6a ¢opcu Tapyyma kapiaa act, Oappacd IIyA.
Harowsbu TamKuk HUILOH 0], KU MyTapJbUM 3UMHHM Badomopi 6a
MaTHA TOTOPHHM POMaH a3 Ha3aph MYHTaBO TAMOMH TaJOIIN XYIPO
Oapou OyHEHry30pu 3a00HM HaBoWuHU (opchl | Oaprupudra a3
3a00HH koOwnmu ¢amMu rypTopur yMyMUM Mapaymu byxopo nap
aBOMJIM KapHHU OMcTyMm 0a kop Oypzaa Ba 60 a30uIll € KOXUIIN Xa4yMu
Tapyyma, TaFrdUpU COXTOPM HAXBHM MAaTHHM aClIH, TaFHHpH IIAKIH
rypTyryxo Ba HakjiM KaBJIXO, a3 HAMOMWIIM I'yHau agabuu 3a00HU
ry¢propun OyXopou€H Ba Aap HATHJba MAKIAUXM 0a 3a00HM HABONMH
capbanani 6epyH oMaaaacT.

Bo:kaxou kanuan: jbyHOumy sbanuaust, Ocuén Mapkasi, McMounnoex
lacnapunckuii, ®utpatu byxopoi, ¢opcun TOBUKI, pOMaHU
“MycyJIMOHOHHU JOp-Yp-pOmatT’”.
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KopOypau yucypu panr agap aesonu Pyagaki
Tamkuke nap 6opau oOunouu Pynaki 6ap acocu TaHaBByHn
PaHr 1ap 1eBOHH ¥

Mymammanu Iomoi

Yceronépu rypymu 3a00H Ba amabuétu ¢opcum Jommmromu lamuny Mamganuun
O3ap06oiisboH, 3poH

Pacysin Ko3zum3zona

Honumyyu pokropun 3a00H Ba agabu€run ¢opcun Houumroxu laxun
Mapanuu O3ap0OoiivoH, 3poH

loupon mamBopa 06a paHTHO TaBaJbJbYEHH XOCCE HUIIOH JI0JaaH]] Ba
Jlap KaHOPU KOpKapJu HbyHapH YHCYpH paHr Jap XaJlkd TacOBUPHU
HIOMPOHA Ba TAlIOCHOTH HhyHapi, a3 BHKArul HAaMOAWHU PaHTBOXKa-
BO HHM3 Jap HMHTUKOJIM aBOTH(] Ba 3HCOCOTH BWXauW XyJ Oampa
Oypnaana. Mas3yu Oamcu MH Makojia Oappacuu KOpOypIu yHCypH
panr map neBoHm Pymaki 6a Macobam sike a3 aHocypu 3a00HI Ba
JapyHMaTHUM LIEbpP acT. A3 3aMOHIO0M Jyp KYpHu Mojap3oj OynaH &
Kyp myaaHnu Pynaki map aBoxupu ymparil, macbajae MyOmaM Ba
TOPHK MambCy0 MelIaBaj, K 3eHhHHU MaXKyHhaHIaroHpo 06a Xy1 Mamrly
nomraact. MIH makona 6a Oappacun Gacomaau ¢GapoBOHU KOpOypau
YHCYpPH paHr Jap aHjak abéru O6okumoHaa a3 Pynaki Ba umiopa 6a
YaHJIUH MaBpHJI a3 HUIIOHAKOH 3a00HHM Ba JapyHMaTHUU HIEHPH ¥, a3
kabunu Tabaunu ymypHu 3emHHA 0a ymypd mucchd 00 KopOypau
IbYHapMaHJOHaU PaHT, TaBaJbJbYbU XOCCH Y 0a Tabuar Ba TaCOBUPH
6apcoxTa a3 oH, KOpOyp/au JIyraBi Ba UCTUJIOBUU PaHT Ba TapKHOOTH
OapcoxTa a3 OH, Upoau TACBUPH MHTHU30M Aap Koiabu MamcycoT 0Oa
KyMaKH PaHTBOXamw0, poOuTan faiipuMycTakuMu paHr Ba MahmbyMu
3ewHi, ucTudona a3 Jyra3 € YHUCTOH, pacUJaH a3 CcaTkU TaBCUPU
Jby31 0a MUCIOKM MaBpMJM Hazap Ba Tajbpubau JAUJIOp Ba TaCOBUPU
JUJIOpH, UXTUCOC JI0paj, TO HUIIOH JUmhal, ki Pynaki map nbtumo
YYHUH TaCOBHPEPO JHJIa Ba JapK Kapjaa Ba KYpH Moaap30.1 Ha0yaacT.

Bo:kamou kanuai: Pynaki, 6unoi, kypi, paHrBosxa, TaBcudp.





